


New Construction

6.3 Divide larger buildings into “modules™ that
appear similar in scale to buildings seen
traditionally.

a. If a larger butiding is divided into multiple
“modules,” they should be expressed throughout
the entire building. Forexample, abuilding divided
intomodules should nothave asingle roofelement.
Rather they should appear as distinct building

elements.

This single infill building 15 divided into smaller building medides thar

reflect tradinonal building wedths. Upper floors step bach from the fromt,
thus mauntanmng the traditional nvo-siory scale of the sireet.

A part of the above contemporary wnfill building is a parfang structure
which s ser back from the front and sides of the retail wrap. The opentngs
in the purking section of the development alsa unlize “window
proporugns” sumilar to those seen hustortcaily

Roofs

Typical roof shapes for historic buildings in the district are
flat. as well as gable and mansard. New construction should
incorporate roof shapes sumilar 1o those seen traditionally
in the area.

6.6 Use a roof form similar to that used historically.

a. Incorporate historic features such as brackets,
cormices, parapets, bargeboards and gable-end
shingles, where appropriate.

b. Use materials similar to those used historically.
Most commercial burldings in the district have flat
roofs with tarred on roll roofing

c. Maintain a simular color. Gray, black and brown
are typical of many tustonic roof matertals Consider
the neighborhood context for color.

6.7 An exotic roof form is inappropriate,
6.8 Using down spouts and gutters that are in

character with those used historically is
encouraged.
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An exvotic roof farm (s mappropriate
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Architectural Details

Architectural detais play several roles in defining the
character of a building: thev add visual interest. define
certain building styles and often showcase superior
craftsmanship and architecturai design. Features such as
window hoods, brackets. columns, moldings and comices
are all typically part of historic structures. and these same
elements, tn one way or another. should be 1ncorporated
tnto the design of new construction.

6.9
a.

6.10

6.11

6.12

Traditional building styles are encouraged.

A new design that draws upon the fundamental
similarities among historic buildings 1sencouraged
This will allow them to be compattble with their
histonc neighbors.

Consider reconstructing the building or storefront
destgn that was tn a lots location histonically.
The literal imitauon of older histonic styles is
permissible

Architectural features that provide visual
interest to pedestrians are encouraged.
Building facades without ornamentation are
tnappropnate. Design for a new buildings should
incorporate traditional stylistic elements (e.g.,
cornices, pediments. brackets, dormers, joined
chimneys. wooden shutiers. transom and side
lights).

Maintain the alignment of horizontal elements
along the block.

This alignment occurs because manyv of the
buildings are similar in height.

Window sills, moldings. storefronts and comices
are among those elements that should align

A new architectural detail should relate to
comparable historic elements in general size,
shape, scale and finish.

i R e
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New butldings should relate ro comparable sionte structures in general

size shape. scale and finish

seen fustorically are sirongly encouraged.
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Materials

The matenals used to construct a new building should
appear similar to those used historically. Brick 15 the most
common material for historic buildings; however. stone
and wood were also used.

6.13

6.14

6.15

Materials should appear similar in character to
those used historically,

Use materials that are the same as those employed
hisiorically. Stone and bnick are preferred.

New materials may be considered. if they appear
stmlar in character to those used traditionaliy.
New materials should have a demonstrated
durability. For example, some facade materials
used 1n new construction are more susceptible o
weather and simply do not last as long as stone or

brick.

When wood is to be used in an exterior
application, it should be painted or stained.
Pressure-treated wood or a wood and polymer
composite that are not panted or stained do not
withstand the climate and should not be used.
Pressure-treated lumber should be left unpainted
for several weeks to atlow thorough drying.

Matte finishes are encouraged for primary
materials.

Polished stone, for example, s inappropnate as a
pnmary material.

When painting walls, use flat or egg-shell pant
Semi-gloss and gloss paints are inappropriate for
most wall surfaces.

The use of high-gloss paint or wood trim and gold
leaf for accent details are exceptions. High-gloss
patnt was also traditionally used for porch floors.
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Use burlding materials thar ure sinelur in dimension 10 mose seen

craduronail

Street Facades
When planning a new building, it should be designed to fit
with 1ts historic contet. A new building 1s asked to appear

“his

toric” on broad levels of design, such as material

selection. alignment and storefront details.

6.16

6.17

The front of a new building should appear
similarin character to that of historicstructures
in its immediate context.

A new design that draws upon the fundamental
similarities among hustoric buildings is encouraged.
This wil] allow them to be seen as products of their
own 1ime yet be compatible with theur historic
neighbors.

A new commercizl structureshould incorporate
elements seen historically.

Incorporate a recessed entry, large expanse of
storefront glass, ornate cornice, midbelt comice
and tall second-floor windows.

See the "Archuectural Snles” (page 17) for more
informatton regarding the npical featwres of a
storefront.

display window \___]:]TJ ‘

&c

cormce )

upper story -~

winaows

a3

midbait \ -

transem

=110
=

essed Sntf'y \

kickplat
Ipacx__k i___

A new butlding should incorporate the tradwional storefront elements,

such

as those seen wt this simplified or coniemporary terpretution
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Doors and Entries

Froni doors and primary entrances are among the most
important elements of any building. The abihuy for the
pedestnians o easily move between the street and thewr
destinations 1s of utmost importance in the distnct. Priman
doors and entrances on a new building should relate to
fistonc structures 1n terms of thewr propoertion, detailing,
matenals and location.

6.18  Clearly identify the primary entrance into the
building.

a The primary entrance should be easily idenufied
from the street.

6.19  The design of a doorway or entry should relate

to those found historically on comparable
buildings.

Windows

Windows. along with the elements that surround them and
theiwr relationship to one another, are among the most -
important character-defining elements of a structure. A new
building. which needs to visually appear similar to historic
structures, should incorporate such window sizes and
location into the design,

6.20 A window should be similar in character to
those of historic buildings in the district.

a. A window should align with others along a block

b. An upper story window should have a vertcal
emphasis.

c A window should be similar in size to those seen
histoncalily in the distnct.

6.21  The ratio of solid-to-veid should be similar to
thatseen traditionally on commercialstorefront
buildings.

a. First floors should typrcally be more transparent
than upper floors.

b. Upper floors should appear as solid walls with

“holes” punched in them. They are more solid than
first floors.

6.22 Install a storm window on the interior of
windows on a front facade.

i _,*'li“ﬁ ) H||fi'||! i \|' .
A window should be sinutar in character 1o those of historic butldings
in the district
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Chapter 7:
Guidelines for
All Projects

The design guidelines that foltow apply to all projects in
the Histonc Downtown District. These include certain site
improvements, alterations to existing structures and new
construction. The City’s Historic Landmarks Presen ation
and Architectural Review Board will use the “Guidehines
for All Projects™ in formal reviews of proposed changes to
any affected properties.

st 857 CHALES
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Design in the Public Right-of-Way

Many important features exist within the public right-of-
way that contnbute 10 the sense of character for the district
Among these are the use of sidewalks and the rhythm
established by evenly spaced trees. street furmiture or light
poles. Paved sidewalks are found throughout the district.
These sidewalks define where pedestnan traffic ends and
velcular traffic begins This is one of the most important
charactenistics of improvements in the right-of-way and
should be retained.

7.1 Maintain the traditional street pattern of the

' district.
2. Established street layouts should not be altered
Where the gnd s established. 1t should be retained.

7.2 Maintain the alignment and existence of
sidewalks.

a. Sidewalks should be nstalled that continue the
traditional sidewalk design. Use of stone and bnck
1s encouraged.

b. Preserve original brick and stone walks where they
ex1st. and when physical conditions permit.

73 Preserve trees, when physical conditions permit.
a. Mamntaiming the pattern of established trees 1s
encouraged.

7.4 Design of street furniture, such as benches and
trash containers, is appropriate when it reflects
the street’s period of significance.

e oy il

o
Maintain the alignment and existence of sidewalks.

Color

The HLPARB will consider the selection of colors and how
color ts applied in color schemes. In general, the HLPARB
seehs the use of cotors that replicate that used historicaily
However. 1t applicants wish. they may select color schernes
from the Victoran Color Paint Chart. already approved by
the Board. For this purpose, the HLPARB maintains a chart
of approved colors. While color n itself does not affect
the actual form of a building, it can dramatically affect the
percetved scale of a structure and it can help to blend 2
building with its conteat.

7.5 Using the historic color scheme of the building
is preferred.
a. An analysis should be conducted of the historic

colors of an exisung building. Select a senes of
sample test patches and scrape away the layers of
paint with a knife todentify earty colors Mousten
the sample 1o determine 1ts original saturation.

b When hsstonc colors are to be used, provide accurate
evidence of their histonc application.

7.6 Using the approved Victorian Color Paint Chart
is required when the original paint colors are
unknown,

a. The paletie s available at the City of St. Charles.
Depantment of City Development. A list of theses
approved colors ts provided on the following page.

7.7 Use colors to create a coordinated color scheme
for the building.
a. The facade should “read” as a single composition

through the use of complementng colors. not
contrasting colors.

7.8 Use of a basic, three tone, color scheme is
preferred for Victorian era or style buildings.

a. Using one light-toned base color for the building is
preferred.

b. Use a medium-toned color for trim elements.

c. Use a dark-toned color for window sash and door
elements in order to make them visuaily reced:.

d Other combinations may be considered.

7.9 Base or background colors must be muted.

2. Use the natwral colors of the building matenals,
such as the buff color of Limestone, as the base for
developing the overall color scheme.

b See guideline 6. 15 for guidance on material finishes.

Historic Downtown DistRiCT DEsicy GLIDELINES
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7.10

7.11

Reserve the use of bright colors for accents only.,
Bnght colors may highhightentries, omamentation,
trim and details, as used hustorically.

Use the following Victorian paint color
equivalency chart (which hasbeen approved by
the HLPARB) when choosing colors for a

building.

Victorian Term

Bronze Green

Buff

Light Drab

Medium Drab

Dark Drab

Fawn

Shutier Green

Straw

Light Gray Stone
Medium Gray Stone
Darh Gray Stone
Light Slate

Medium Slate

Dark Slate

Light Blue Stone
Dark Blue Stone
Light Blue Green
Dark Blue Green
Light Brownstone
Medium Brownstone
Dark Brownstone
Amber

Indian Red

Old Gold

Light Olive

Medium Olive

Dark Olive

Olive Yellow
Reddish Brown

Terra Coua

Colomal Revival Blue
Coloniai Revival Gray
Colonial Revival Ivory
Colonmial Revival Yellow

Sherwin. Benjamin
Williams Moore
SW2846 455
SW2352 HC-[8
SW2066 1523
SW2058 1532
SW2076 1533
SWIgI4 HC-16
SW2809 HC-133
SW2g813 HC-17
SW2136 1486
SW2i34 1488
SW2138 1489
SW2276 1621
SW2274 1622
SW32279 1623
SW2B11 699
S5W2810 Tid
SW2812 HC-118
SW239] HC-130
SW12IBS 1034
SW2183 (035
SW2189 HC-68
SwW2ig17 189
SW2802 1302
SW2357 1049
SW2213 509
SW32222 510
Sw2224 5t
SW2363 259
SW2801 HC-64
SW2803 1218
SW2803 HC-145
SW2832 HC-169
SW2833 920
SW2830 293

Glidden

80-07
78-89
78-98
79-00
79-02
78-94
not available
78-92
79-06
79-08
79-10
79-55
79-57
79-59
not available
not available
not avatlable
not avallable
78-44
78-46
78-48
73-03
79-66
72-79
74-61
74-63
74-64
73-68
79-65
72-24
77-48
79-39
72-73
73-35

Devoe

2Y020A
2M38D

not available
not available
not available
2U5EB
IUM40A
2D38C
2M40E
2M40D
2D40C
2M38D
2D38C
2U38B

not available
1U25B
1D35C
1U29B
2D44C
2D46C
U478
2U4B
IVR34A
ZYOILIA
2D24C

not avatlable
1YO25A
2U2IB
LUM32A
2Y031A
IM37D
ZM39E
JH5T7G
2D16C

C!TY o+ 5T CAARIES
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Alleys
Alleys are a part of the tradition in the Historic Downtown
District. They help 1o express the arrangement of the town
grid. provide for servace and parking areas away from the
street. and offer opportuniues for access to apartments and
businesses with rear entrances.

7.12  Maintain the system of allevs in the district.

a. Continue the use of alleys for alternate business
entrances and for residential uses.

b. Analley should be kept free and clear of debris. not
only for appearance, but also to make access easier.

c. Alleys are used by pedestnans as well as vehicles.

Design them to accommeodate both user groups.

: - P -

accommodare both user groups.

Alleys are used b pedestnans as well as vehicles Design them to

Site and Building Lighting

Tradinonaliy, eatertor lighting was used to illuminate
butlding entrances and storefronts. On commercial
properies. it may have also been used to highhight buildin,
details and signs. [n general. lighting should help idenufy
entrances and 1mprove safety. Illuminating stte features,
such as walkways and courtyards, 1s a relatively new
occurrence in St. Charles. Site lighung should encourage
pedestnan actiy ity and safety.

Light emanating from within 2 building can also have an
effect upon the characier of the city at night. For this reason.
the HLPARB will consider the potenual lighting umpacts
that large glass areas may have,

7.13  Use lighting for the following:

a. To accent archrtectural details

b To accent building entres

c To accent signs

d To tlluminate sidewalks

7.14  Providesitelightingthat encourages pedestrian
activity at night.

a. Stte highting should be at a pedestrian scale and
help define different functional areas of the
property

7.15  Site, building and streetscape lights should be

similar to those used historically,

a. A wide v ariety of hghtdesigns was seen historically
The design of a fixture should match an histonc
design as closely as possible.

b The use of historic photographs is encouraged
when researching approprate lighting designs,
c. Lights that cast a warm color tone, similar to that

of daylight 1s preferred.

Historic Downmows DistricT Desicy GUIDELINES
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7.16

Minimize the visual impacts of site and
architectural lighting.

Prevent glare onto adjacent properties by using
shielded and focused light sources that direct hght
onto the ground The use of downlights, with the
bulb fully enclosed within the shade, or step lights
that direct hight only onto walkways, 1s strongly
encouraged.

Unshielded, high intensuy hight sources and those
which direct light upward are not appropriate.
Shield highting asseciated with service areas.
parking lots and parking structures

Timers or acuvity switches may be required to
prevent unnecessary sources of light by controlling
the length of ume that exterior Lights are 1n use late
at mght.

Avoid placing lights 1n tughly visible locauons,
such as on the upper walls of buildings.

Avoid duplicating fixtures. For example. do not
use two fixtures that light the same area.

il

Unslielded Tugh intennin hight sources and thase that direct light
upward ure not appropriate

Mechanical Equipment & Service Utilities
Mechanical equipment, service uttiities and senice areas
all has ¢ become necessary in historic commercial distriets.
Such equipment, howeser. often detracts from the visual
enjoyment of the architecture of the district It 1s the duty
of property and business owners alihe 10 minimize the
visual impacts of such equipment, utthittes and service areas
while still mamntaimng health and safety standards.

7.17  Minimize the visual impact of mechanical

equipment.
2. . Screen equipment from view
b Mechanical equipment shall not be located on the

primary facade. On other sides of the building, all
efforts shall be made to locate mechanical
equiprient at ground level and screened.

c Use Jow-profile mechanical units on rooftops that
are not visible from public ways.
d. Rooftop heating. ventilation and air conditioning

units are allowed when they are not vistble to the
public from street level.

7.18  Minimize the visual impacts of utility
connections and service boxes.

7.19  Locate standpipes and other service equipment
such that they will not damage historic facade

materials,

a. Cuting channels into historic facade materials
damages the building and is inappropriate.

b. Avoid locating suchequipment on the front facade.

o ks ol ot .
T b " oy Ly Lt

Do nor locate mechamcal equipment on the bulding's facade

Ci(TY o+ ST CHARLES E
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7.20  Minimize the visual impact of trash storage and
service areas.

a. Screen dumpsters from view.

b. Locate sen ice areas away from major pedestrian
routes, typically in the rear.

A vash enclosure showld suriound u dumps ter on all sides. Thiy nrcludes
the use of doars on ar lewst one side.

Minuneze the visual impact of trash storage and service areas, Dumpsters
should be screened from vien.

Awnings and Canopies

Historically. awnings and canopies have been a part of
many commercial districts. However, with the frequent use
of balconies and galleries, awnings and canopies have bee
used less frequently. Awmings and canopies can become
an integral part of the district.

7.2

7.23

Horizontal. fixed canopies are permitted where
historic evidence demonstrates that s canopy
existed during the building’s period of
significance.

Appropnale supporung mechanisms are wall-
mounted brackets. chains and posts

Operable fabric awnings are historically
appropriate for commercial storefronts.

Use colors that are compauble with the overall
color scheme of the facade. Solid colors or simple,
muted stnped patterns are appropriate.

Simple shed shapes are appropriate forrectangular
openings.

Odd shapes. bull-nose awnings and bubble awnings
are inappropriate

Internal illumination of awnings is
inappropriate.

Mount awnings and canopies to accentuate
character-defining features.

They should be mounted to highlight moldings
that may be found above the storefront.

Their mounting should not damage sigmificant
features and historic details.

1w
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Fabrrr anwrngs may be lustortcally appropriate for cmmuercrur'
storefronts,

Moum awmngs and canopies 1o accentuate character-defining features
For ewample, mount awmngs wulir window opemngs, nor gver o

around them.

Parking Facilities

New parhing facthities should be designed to be attractive,
compauble addwions to St. Charles. Using high quality
matenials, providing a sense of scale in archutectural details,
putting some of the parking underground. providing active
uses at the sidewalk and street edge, and landscaping the
site are some methods that contnbute to compatbulity.
7.25  Provide parking on a site, or within a project,
pursuant to Sections 156.038 and 156.115 et seq.
of the Code of Ordinances of the City of St.
Charles.

Where a parking lot shares asite with abuilding,
place the parking at the rear of the site or beside
the building.

a In this way. the architectural continty of the
sireet can be preserved.

b. This also acknowledges the special funcuon of
corner properties asthey are generally more visible
than interior fots, serve as landmarks and provide
a sense of enclosure to an intersection.

C Site a parking lot so it will mininuze gaps i the
continuous butlding wall of a block.

d. A parking lotlocated behind a building and accessed

from an alley ts the preferred configuration.

i
5

HH
FH |
—_— S = Display windows
Parking located A !ac; the street
ta the side ol the o meas and parking —.;.
“Bbuilding —:—_"-T-: \. .
(_,U Lt5:
- H Entries on
s three sndesﬂ i;
1 ndscape —. H—
A Buftar }' L :H ; '
1 -
‘ T
i : y ,
| Eatiaaa s m @ REaRYS 4 ]
Iy = —

| N
] ) Sewaix 'H Mo A |l|1. : ;EI_) {@‘j
Street Eggﬂ%r

n {ront
Locate a pariang faciliey, particularly surface parking lots, at the intenor
of a block whenever posstble.
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7.27

Where a parking lot abuts a public sidewalk,
provide a buffer that continues the alignment of
building fronts at the sidewalk edge.

This may be a landscaped strip or planter.
Consider the planting of shrubs, vines and small
trees of at least four feet in height, which can aid in
the circulauon of pedestrians and vehicles by
demarcaung boundaries and aisles and drawing
attention to desired openings and paths for
pedestrians.

Alsoconsiderthe use of fences and walls as screens
forthe edges of lots. Materials selected for barriers
shouid be complementary to the character and
materials of nearby historic buildings.

Consider the use of fences and walls as sereens for the edges of lots

7.29

Design a parking structure so that it creates a
visually attractive and active pedestrian
environment.

A parking structure in the Historic Downtown
Dustrict should be wrapped to shield the facility
from the street and to make the entire building
visually pleasing.

Methods of accomplishing this include, but are not
limited to:

- retail/commercial wrap

- murals or public art

- product display cases

- landscaping

An above-ground parking structure should be
designed to be compatible with traditional
buildings in the surrounding area.

Respect the regular window pattern and other
architectural elements of adjacent historic buiidings.

T

Design a parking structure so that it creates a visually antracnve and
achve pedesirian ensironment

The contect for the parking structure 15 rwo- to four-siorv brick
commercial butidings

Historte DowsTows DisTRicT DEsIGY GUIDELDiES
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Chapter 8:
Guidelines

for Signs

The design guidelines that follow should be used in
conjunction with the City's sign regulations found 1n the
Code of Ordinances of the City of St. Charles, Chapter
157. In cases where standards within the Code of
Ordinances and these guidelines are in conflict, the more
restrictive should apply. The design of all permanent
commercial signs should be approved by the HLPARB. In
addition to the other provisions of Chapter 157, the official
definitions of sign types and related material presented in
the ordinance, as well as the methods of calculating sign
measurements presented, should apply.

The Ceode of Ordinances defines a sign as; “Every device,
tetter. word, number, figure, mark, design, picture,
trademark or reading matter, which 15 used or mtended to
be used to attract attention or convey mformation, and every
announcement, declaration, demonstration, display,
illustration, insigrua, flag. banner, pennant, streamer or
other device used to advertse or promote the interest of
any person, business or commercial enterprise. when any
of the above are placed so that they are clearly visible to
the general public from an out-of-doors position.”

CiTy vt 5T CHARLES

m Historic Dowstows District DesiGN GUIDELINES




Sign Context

A sign Lypically serves two functions: to artract attention.,
and to comvey information. If the butlding front 15 well
designed, it alone can serve the attention-getting function.
allowing the sign to be focused on conveying information
m a well concened manner. All new signs should be
developed with the overall context of the bullding and of

the district tn mund.

8.1

Consider the building front as part of an overail
sign program.

Coordinate the overall facade compositon.
including omamental details and signs.

Signs also should be in proporuon to the building,
such that they do not dominate the appearance.
Develop a master sign plan for the entire building
front. and use it 1o guide individual sign design
decisions.

8.3

A sign should be subordinate to the overall
building composition.

A sign should appear to be in scale with the facade.
Locate a sign on a building such that it wiil
emphasize design elements of the facade uself. In
no case should a sign obscure architectural details
or features.

Mount signs to fit within existing architectural
features. Use signs to help reinforce the horizontal
lines of moldings and transoms seen along the
street.

A sign should be in character with the material.
color and detail of the building.

Letter styles and graphic designs used historically
are most appropriate.

[f letter styles are to be used that were not seen in
the district historically, they should have senfs.

e

The o1 erall facade compuostiion, ncluding ormamenral detarls und signs.
showld be coordinared Signs ulso should he i proportian o the building,

such thar they do not donunate the appearance.

-
- H M

Inappropriate A sign should be subordinute 1o the overall burlding
composition.
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Signs

Permitted Sign Types

8.4

Each building is permitted a maximum total
area of signage (from all signs: wall, projecting
and window) of one square foot per each lineal
foot of frontage of the building.

For buildings on sireet corners, the average
fromtages shall be computed to determine the
signage allotment under this formula.

Cne addinonal sign s permitied on the rear of each
bwilding with a maximum size of 50% of that
allowed on the front,

Flush-mounted wall signs may be considered.
A fiush-mounted wail sign is one that is mounted
flat to the wall; in most cases, a flush-mounted wall
sign on the building front should be positioned just
above the display window. It should not be located
above second-floor windows.

When feasible, place a wall sign such that it aligns
with others in the block.

When planning a wallsign. determine (f decoranve
moldings exist that could define a “sign panel.” If
so, locate flush-mounted signs such that they fit
within panels formed by moldings or transom
panels on the facade In no case should a sign
obscure significant facade features.

In addition to other wall, projecting and window
signage allowed, each occupant serving food and
beverages isenuitled todisplay one menu comprised
of a maximum size of 400 square inches.

o T 4 aee L

ﬁ -, g
Appropriate A flush-mownted wall sign 15 one that 1s mounted flat to
the wall in most cases, a flush-mounted wall sign should be positioned

\TIVE IRAVEE

Just abore the display window

8.7

Projecting signs may be considered.

Each building withun the district 1s allowed one
projecting sign per tenant Projecting signs must
clear a sidewaik or walkway by at least eight fest.
A projecting sign should be jocated near the business
entrance. Just above the door or to the side of 1t
Note that other approvals may be required to allow
a sign to overhang the public nght-of-way,

Free-standing or pole-mounted signs may be
considered on properties that front on Second
or Third Street.

See Section 157.008i B) i the Code of Ordinances
of the Cury of St. Charles for maximum sign area

£

Each

tenant. Projecning signs must clear a sidewatk or walkway be at least
erght feel.

CIT™

ot 8T CHARLES

Historic Downtoww DrsricT DEsiGn GUIDELINES




Signs

A window sign may be considered.

Each occupant within the distnct is allowed
permanent window signs with a maximum size
equal 1o one-thuird of the size of the panes of glass
for the space which the tenant occupies

A window sign may be painied on or hung just
inside a window.

A window sign includes any sign located on the
glass or within three feet of the glass.

A window sign shall be included in the calculation
of the total amount of building signage permutted.

Appropriate: A window sign may be painted on or hung just imside a

windom.

I

NGTON. HARDWARE CO.

Ll -
-

Appropriate. Awming and canopy signs may be considered

A directory sign may be considered.

Where several businesses share a building.
coordinate the signs Align several smaller signs.
or group them into 2 single panet as 2 directory
Use similar forms or backgrounds for the signs to
tie them together visually and make them easier 10
read.

See Sectton 137.0081B) in the Code of Ordmances
of the Ciry of St. Charles for maxinum sign areq.

Awning and canopy signs may be considered.
The size of which shall be calculated by 1ts actual
area and shall be included in the calculation for
total allow able building signage.

An A-frame or sandwich-board sign may be
considered.

Each occupant 1s enttled to one A-frame or
sandwich board sign with a maximum size of 30
inches wide and 48 inches in height. per side.

L E\ IS Ll e g

Appropriate: Where several businesses share a burlding, coordinate

the signs
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Signs

Inappropriate Sign Types

Sign Materials

8.12  Signs that are out of character with those seen  8.13  Sign materials should be compatible with that
historically and that would alter the historic of the building facade.
character of the street are inappropriate. a. Painted wood and metal are approprate maierials
a. Amimated signs are prohibited for signs. Their use 1s encouraged. Unfinished
b. Any sign that visually overpowers the butiding or materials, including unpainted wood, are
obscures significant architectural features s discouraged because they are out of character with
inappropriate. the historic context.
c. See Section 137.006.1 wn the Code of Ordmances  b. Plastic is not permitted, except for flush, adhesive
of the Curs 0f St. Charles forother prohibited signs. lettering.
c. Highly reflective materals are inappropnate.
8.14  Signcolorsshould be chosen from the approved
Victorian paint color equivalency chart
{guideline 7,11, on page 33).
8.15 Sign brackets and hardware should be

Signs that are owr of churucter with those seen historically and thar
would alter the istortc character af the streer are nappropriale,

compatible with the building and installed in a
workman-iike manner.

Laww

el o

Painted wood and meial are appropriate materials for signs.
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Sign Content

8.16  Symbol and shape signs are encouraged.
a. Symbol signs add interest 10 the street. are quickly
read and are remembered better than w ritten w ords

8.17  Use colors for the sign that are compatible with
those of the building front.

a. Also limit the number of colors used on a sign. In
general, no more than three colors should be used.

8.18  Typefaces that arein keeping with those seen in
the area historically are encouraged.

a. Generally, these are typefaces with senfs

b. Avoid sign ty pes that appear too contemporary

B.19 Select letter stvles and sizes that will be
compatible with the building front.

a. Avoid hard-to-read or overly imnicate typeface
styles.
b. Signsinthe distnct should be onented 1o pedestrians

rather than automobiles. Sign lettering should be
sized accordingly.

s,

[ 'ma]

v sSassevwy u

-

Appropriate. Svmbol signs add mierest w the street are quichiv 1ead
und are remembered better than wrinien words

Sign Lighting

8.20  Thetlightfor asignshould be an indirect source

a Lightshouldbe directed at the sign froman externa
shieided lamp.
. A warm hght, sinular (o daylight, is appropnate.
C. Light should not shine directly in the eyes of
pedestrians.

8.21  Internalillumination of signs is inappropriate.
a. Neon lights in any form. including neon signs. are

prohibited.

— tm s e

Appropriate: Light sho
shuelded lamp

uld be directed art the sign from an eaternal,
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Glossary

Alignment. The arrangement of objects along a
straight line.

Appurtenances. An additional object added to a
building; typically includes vents, exhausts hoods,
air conditioning units, etc

Asphalt Shingles. A tvpe of roofing material
composed of lavers of saturated felt, cloth or paper,
and coated with a tar, or asphalt substance, and
granules,

Balcony. A platform projechng from the wall of
an upper story, enclosed by a railing or balustrade,
with an entrance from the building and supported

' by brackets or columns or cantilevered out In St
: Charles, they were also called a “parade balcony.”
’ {See page 39 for an historic photograph of a balcony.)

Baluster. A short, upright column or urn-shaped
support of a railing.

Balustrade. A row of balusters and the railing
connechng them. Used as a stair rail and also above
the cornice on the outside of a building.

Bargeboard. A projecting board, often decorated,
that acts as trim to cover the ends of the structure
where a pitched roof overhangs a gable.

Board and Batten. Vertical plank siding with
joints covered by narrow wood strips.

Bracket. A supporting member for a projecting
element or shelf, sometimes in the shape of an
inverted L and sometimes as a solid piece or a
triangular truss.

Building. A resource created principally to shel-
ter any form of human activity, such as a house.

Building Form. The overall shape of a structure
(e.g., most Federal-influenced structures are
rectangular in form).

Building Mass. The physical size and bulk of a
structure.
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Building Module. The appearance of a single
facade plane, despite being part of a larger building,
One large building can incorporate several building
modules.

Building Scale. The size of a structure, as it
appears to the pedestrian

Caning. Metal struts supporting leaded glass

Canopy. A roofed structure constructed of fabric
or other material placed so as to extend outward from
a building, providing a protective shield for doors,
windows and other openings, supported by the
building and supports extended to the ground
directly under the canopy, or cantilevered from the
building.

Clapboards. Narrow, horizontal, overlapping
wooden boards, usually thicker along the bottom
edge, that form the outer skin of the walls of many
wood-frame houses. The horizontal lines of the
overlaps generally are from four to six inches apart
in older houses

Column. A slender upnight structure, generallv
consisting of a cvlindrical shaft, a base and a capital,
a pillar. It 1s usually a supporting or ornamental
member in a building,.

Composition Shingles. (See asphalt shingles.)

Corbelling. A series of projections, each stepped
out further than the one below it; most often found
on brick walls and chimney stacks.

Comice. The projection at the top of a wall The
top course or molding of a wall when it serves as a
crowning member

Doorframe. The part of a door openung to which
a door is hunged. A doorframe consists of two verti-
cal members called jambs and a horizontal top mem-
ber called a hintel.

Dormer. A window set upright in a sloping roof.
The term is also used to refer to the roofed projection
in whach this window is set.

Double-Hung Window. A window with two
sashes (the framesvork in which window panes are
set), each moveabie by a means of cords and weights.

Eave. The underside of a sloping roof projecting
beyond the wall of a building.

Elevation. A mechanicallv accurate, “head-on”
drawing of a face of a building or object, without any
allowance for the effect of the laws of perspective.
Any measurement on an elevation will be in a fixed
proportion, or scale, to the corresponding
measurement on the real building

Facade. Front or principal face of a building, any
side of a building that faces a street or other open
space.

Fascia. A flat board with a vertical face that forms
the trim along the edge of a flat roof, or along the
horizontal, or “eaves,” sides of a pitched roof The
rain gutter is often mounted on it.

Fenestration. The arrangement and design of
windows in a building.

Floor Area Ratio. The relationship of the total
floor area of a building to the land area of its site, as
defined in a ratio in which the numerator is the floor
area, and the denominator is the site area.

Form. The overall shape of a structure {e.g., most
structures are rectangular in form).

Frame. A window component. (See window
parts )

Gable. The portion, above eave level, of an end
wall of a building with a pitched roof. In the case of a
pitched roof this takes the form of a triangle The term
ts also used sometimes to refer to the whole end wal.

Gallery. A raised (i.e., above the first level)
veranda or walkway running along the facade of a
building. (See pages 12, 39 and 30 for examples of a
gallerv.)

Glazing. Fitting glass into window's and doors.

Historic Dow~Tows DistRiCT Desicn GOpeELIves

CiTY of ST CHARLES




Head. The top horizontal member over a door or
window opening,

Historic District. A significant concentration of
sites, buildings, structures or objects unuted histori-
cally or aesthetically by plan or physical develop-
ment.

In-Kind Replacement. To replace a feature of a
building with materials of the same characteristics,
such as matenal, texture, color, etc

Kickplate. The horizontal element or assembly at
the base of a storefront, parallel to a public walkway
The kickplate provides a transition between the
ground and storefront glazing area.

Lap Siding. (See clapboards )

Masonry. Construction materials such as stone,
brick, concrete block or tile.

Molding. A decorative band or strip of material
with a constant profile or section designed to cast
interesting shadows. It is generally used in cornices
and as trim around window and door openings.

Muntin. A bar member supporting and
separating panes of glass in a window or door.

Oriel Window. A projecting bav with windows,
that emerges from the building at a point above
ground level Itis often confused with a bay window
whuch ordinarily begins at ground level.

Parapet. Alow wall or railling often used around
a balcony or along the edge of a roof.

Pediment. A triangular section framed by a
horizontal molding on its base and two sloping
moldings on each of its sides. Usually used as a
crowning member for doors, windows and mantles

Period of Significance. Span of ttme in which a
property attained the sigruficance.

Property. Area of land contairung a single hustonic
resource or a group of resources.

Post. A piece of wood, metal, etc., usually long
and square or cylindrical, set upright to support a
building, sign, gate, etc.; pillar, pole.

Preservation. The act or process of applving
measures to sustain the existing form, integrity and
materials of a building or structure, and the existing
form and vegetative cover of a site. [t may include
wnitial stabilization work, where necessary, as well as
ongoing maintenance of the historic building
materials

Protection. The act or process of applving
measures designed to affect the physical condition
of a property by defending or guarding it from
deterioration, loss or attack or to cover or shield the
propertv from danger of injury In the case of
buildings and structures, such treatment is generally
of a temporary nature and anticipates future historic
preservation treatment; in the case of archaeological
sites, the protective measure may be temporary or
permanent.

Reconstruction. The act or process of reproducing
by new construction the exact form and detail of a
vanished building, structure or object, or part thereof,
as 1t appeared at a specific period of time.

Recessed Entry. A common component of an
historic storefront. Display windows, which
contamed dry goods and other wares for sale, flanked
the recessed entry hustorically.

Rehabilitation. The act or process of returning a
property to a state of utility through repair or
alteration that makes possible an efficient
contemporarv use while preserving those portions
or features of the property which are significant to
its historical, architectural and cultural value

Renovation. The act or process of returning a
property to a state of utility through repair or
alteration that makes possible a contemporary use.

Restoration. The act or process of accurately
recovering the form and details of a property and its
setting as it appeared at a particular period of tme
bv means of the removal of later work or by the
replacement of missing earlier work.
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Roof. The top covering ot a building (see sketches
on page 28).

Sash. See window parts.

Shape. The general outline of a building or its
facade.

Side Light. A usually long fixed sash located
beside a door or window:; often found in pairs.

Siding. The narrow horizontal or vertical wood
boards that form the outer face of the walls in a
traditional wood-frame house. Horizonta! wood
siding is also referred to as clapboards. The term
“siding” is also more loosely used to describe anv
material that can be applied to the outside walls of a
building as a finish.

5ill. The lowest horizontal member in a frame or
opening for a window or door. Also, the lowest
horizontal member in a framed wall or partition.

Size, The dimensions, in height and width, of a
building's face.

Soffit. The underside of a structural part, as of a
beam, arch, etc.

Stile. A vertical piece 1n a panel or frame, as of a
door or window.

Stabilization, The fact or process of applving
measures destgned to reestablish a weather-resistant
enclosure and the structural stability of an unsafe or
deteriorated property while maintaining the essential
form as it exists at present.

Store Front. The street level facade of a
commercial building, usually having display
windows.

Sreetscape. Generally, the streetscape refers to the
character of the street, or how elements of the street
form a cohesive environment,

Traditional. Based on or established bv the his-
tory of the area.

Transom Windotw. A small window or series of
panes above a door, or above a casement or double-
hung window

Visual Continuity. A sense of unity or belonging
together that elements of the built environment
exhibit because of simularities among them.

Windotwv Parts. The moving units of 2 window
are known as sashics and move within the fixed frame.
The sash may consist of one large panc of glass or may
be subdivided into smaller panes by thin members
called muntins or glazing bars. Sometimes in
nineteenth-century houses, windows are arranged
side-by-side and divided by heavy vertical wood
members called mullions For a diagram of window
parts, see page 37.
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